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DISTRIBUTION

Selected PUNCH titles are distributed by:

* Les Presses du Reel (France, Belgium, Luxembourg)

* Vice Versa Art Books (Germany)

» Antenne Books (United Kingdom)

* Idea Books Amsterdam, Motto Books (rest of the world)

STOCKISTS
AUSTRIA » Salon Fur Kunstbuch, Vienna
BELGIUM  WIELS Librairie, Bruxelles
* Rile Space, Bruxelles
 Tropismes, Bruxelles
* Filligranes, Bruxelles
CHINA « Zheyu He, Jiangsu Province
CANADA » Canadian Centre for Architecture,
Montreal
DENMARK  Danish Architecture Centre, Copenhagen
ESTONIA * Lugemik, Tallin
* Rahva Raamat, Tallinn
FRANCE » Flammarion, Centre Pompidou, Paris

» Librairie Walther Koenig / Cahiers d’Art,
Palais de Tokyo, Paris

* FNAC

* BATT Coop, Paris

* Librairie Sans Titre, Paris

* Violette and co., Paris

* Librairie Offprint @ LUMA, Arles

* Librairie Michel Descours, Lyon

* Bibliotheque Du Carré d’Art, Nimes



GERMANY

HUNGARY

INDIA

ITALY

NETHERLANDS

PORTUGAL

ROMANIA

SPAIN

* Buchhandlung Walther Koenig
* Motto, Berlin

* Do You Read Me?, Berlin
 Zabriskie Buchhandlung, Berlin
 PRO-QM, Berlin

* C/O Foundation, Berlin

* A.P., Berlin

» ISBN konyv+galéria, Budapest
» Prospero’s Books, Budapest

* Reliable Copy, Bangalore

* Bruno, Venice
 Edicola 518, Perugia

* A+M Bookstore, Milano
* One Room, Rome

 Stedelijk Museum Bookshop, Amsterdam
» San Seriffe, Amsterdam

» Athenaeum Nieuwscentrum, Amsterdam
» Stroom, The Hague

* Page Not Found, The Hague

» Materia Prima, Porto

* PUNCH webshop

 PUNCH Satelitte at Kunsthalle Bega,
Timisoara

* Librairie Kyralina, Bucharest

» Galeria Quadro, Cluj

» Carturesti Edgar Quinet, Bucharest

» Modul Carturesti, Bucharest

* La Doua Bufnite, Timisoara

* News & Coffee, Barcelona



SWEDEN » Papercut, Stockholm

SWITZERLAND * Kunsthalle Basel, Basel
* Choisi, Lugano

UNITED KINGDOM - ICA, London
* Artwords, London
« Banner Repeater, London
» Stanchion Books, London
* Magma, London/Manchester
» Good Press, Glasgow
* Village, Leeds
» Apropos Provisional, Perth

UNITED STATES ¢ Printed Matter, New York
OF AMERICA * McNally Jackson, New York
 MoMA Location 901, New York
» Mast Books, New York
» Spoonbill & Sugartown, New York
» Carpenter Center for Visual Arts,
Harvard University, Cambridge
* INGA Books, Chicago
» Arcana Books, Culver City
» Skylight Books, Los Angeles
* Ooga Booga, Los Angeles
» Wexner Centre for Arts, Columbus



PUBLIC LIBRARIES

PUNCH publications are part of
library collections of institutions

such as:

EUROPE

ASIA-PACIFIC

NORTH
AMERICA

* The National Dance Center, Bucharest

* MUMOK, Vienna

« Tanzquartier Wien, Vienna

« Tate Library and Archive, London

* Institute for Cultural Inquiry (ICl), Berlin

» Akademie Schloss Solitude, Stuttgart

« Zentralbibliothek Zurich

* Institut National d’Histoire de I'Art, Paris
* Université Rennes

* Bibliotheque Municipale de Lyon

* NYU Abu Dhabi, U.A.E
 University of Sydney Library, Australia

» Banff Center, Alberta, Canada

« Canadian Centre for Architecture
(CCA), Montréal, Canada

» Columbia University, New York, U.S.A
» Metropolitan Museum of Art, U.S.A
 University of California Library, U.S.A
 University of Chicago Library, U.S.A

* Yale University Library, U.S.A

* University of Maryland Libraries, U.S.A
* Bowling Green State University, U.S.A
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ART BOOK FAIRS PARTICIPATIONS

PUNCH annualy presents its own publications in specialist art
book fairs, hosted and/or organized by institutions such as
TATE Modern (London), Haus der Kulturen der Welt and
Hamburger Bahnhof (Berlin), Die Angewandte (Vienna),

La Casa Encendida (Madrid), Beaux-Arts de Paris etc.

2019  MISS READ, Berlin
| NEVER READ, Basel
* OFFPRINT LONDON
 CAFFEINE HOURS, Ljubljana
* VIENNA ART BOOK FAIR
* FLAT, Torino
* Platform for Independent Publishing,
Art Encounters Biennial, Timisoara

2018 * LIBROS MUTANTES, Madrid
 FLAT, Torino

2017 * OFFPRINT LONDON
« PUNCH POP-UP
Plan B gallery, Berlin
« FRIENDS WITH BOOKS, Berlin
* FLAT, Torino

2016 * OFFPRINT LONDON
* FRIENDS WITH BOOKS, Berlin
* OFFPRINT PARIS

2015 « PUNCH POP-UP @
The Paintbrush Factory, Cluj Napoca
* | NEVER READ, Basel
* OFFPRINT LONDON
« STOCKHOLM ART BOOK FAIR
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1971
PARALLEL
NON-SYNCHRONISM

2021 (upcoming), research / exhibition catalogue

* Edited Hegyi Dora, Laszlé Zsuzsa, Leposa Zsoka, Roka Enikd
» 324 pages

*+ 10,5 x 16 cm

* co-published with Tranzit.hu

1971- Parallel Nonsychronism looked at how during state socialism time state supported (of-
ficial) and underground art lived together in the same historical period. An older generation

of artists, who of different reasons followed the socialist realist doctrine, from the late 1960s
on were attempting to renew themselves and become socialist modern artists. They held all
influential positions, they were the professors at the art academies and were sitting in juries
and were often the ones who censored and decided about the possibilities of a younger gen-
eration appearing in the 1960s. These young artists followed international trends and at the
same time wanted to become part of the local art scene. In the early 1970s they could almost
exceptionally exhibit their works in self-organized clubs and could not enter the museums and
state galleries. The research exhibition captured this very specific moment in Hungarian art
history of the 20th century and put these two art scenes in one exhibition.
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studioBASAR

is both an architecture studio and a spatial practice for
the production of public and community space founded
in 2006 by Alex Axinte and Cristi Borcan in Bucharest,
Romania. Through research by design, place-making,
«co-design, co-production and civic pedagogy, stu-
dioBASAR constructs intermediary formats and builds
spaces which enable collaboration processes and foster
users’ participation towards a more accessible and just
city. The work of the studio includes over the past years
the design of the Romanian Pavilion at the Venice Art
Biennale, 2009 (IT), the publication of Evicting the Ghost.
i f Survival, P+4 Publications (eds.) 2010,
the development of pop-up installation Public Bath, 2014,
Bucharest (RO), the collaborations with civic groups
developing “Tei Community Centre”, 2016, Bucharest
(RO), the building of interdisciplinary live educational
program “City School”, 2015-2017, Bucharest (RO),
or the participation at The Chicago Architecture Biennial,
2019, Chicago (US).

Alex Axinte is an architect, living and working in
Bucharest. Currently Alex is a PhD student at the
University of Sheffield, Sheffield School of Architecture
(SSoA), working as an independent researcher from
an intermediary position between applied research,
engaged education, participatory design and civic
activation.

Cristi Borcan is a Bucharest based architect, a teaching
assistant at the UAUIM Architecture University and
«co-author of civic, community, educational and cultural
projects. His research is currently focused on collective
modes of producing social spaces and spatial practices
ofcommoning.

& http//studiobasar.ro

COMMONS

SPACES OF (LATENT) COMMONING
Alex Axinte

Thriving neoliberal policies, fuelled by a hegemonic
anti-communist narrative, have brought major changes
to Romania’s cities in the past thirty years. Hosting most
of its urban population, collective housing neighbour-
hoods are facing radical privatisation, collapsing public
infrastructure and rampant individualisation. However,
nested by surviving socialist infrastructures, a range of
appropriation practices, emergent civic institutions and
everyday protocols of collaboration are evidencing what
De Angelis (2017) calls “latent commons”.!

These estates’ foundational modernist project still
instigate some instances of commoning. From trans-
forming the leftover green areas into shared gardens,
to the collective use of the public infrastructure or the
spatialised care for animals; while constantly repairing,
reusing and transforming the in-between spaces into
places of interaction, the inhabitants are acting as (latent)
commoners. They are weaving an implicit, discrete and
anonymous network of a distinct relational practice
among people, spaces, plants and animals.

From the position of an engaged practitioner I'm
seeking to bring research-based evidence in supporting
the emergent spaces of commoning. By articulating a
version of urban commons situated in the ex-socialist
city, the ongoing research builds up as an alternative
narrative. This research aims to value these practices in

ey ot iuotinnt hlic resources
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Beattty inflates reality.

Twice.

Perpetual flowers looming:
High.

Tears and fears,

sniffing wounds to Future.

Nausea.
Aches and' g
same time, same space. W

What makes this possible?




BEZNA

ANTHOLOGY

2021, artist book

« Edited by Alina Popa,
Florin Flueras, Irina Gheor-
ghe, Veda Popovici, Claudiu
Cobilanschi

» 384 pages

*10,5x 16,5 cm

Bezna is darkly glowing dead
thinking, cosmic pessimism,
hairy autonomy, inner reptil-
ians, limbo sighs, horren-
dous pink volumes, under-
ground nematodes, happy
dismemberment, haunting
prehumanism, compassion
crises, glowing horror, sinister
moods, aesthetic autophagia,
postspectacle shelters, eter-
nal stillness, future plague,
decomposing knowledge,
ouroboric moves, idiot non-
knowing, shadow bodies,
netherworld excavations,
imperceptible evil, hyperbolic
specters and news from Cio-
ran.

BEZNA

DARKNESS, UNKNOWN, FEAR

Contributions by:

Roi Alter

Aparat Security

Aulos

Brynijar Abel Bandlien
Emil Cioran
Ciumafaiu

Claudiu Cobilanschi
Octavian-Liviu Diaconeasa
Valentina Desideri
Bogdan Draganescu
Ion Dumitrescu
Florin Flueras

Irina Gheorghe

Amy Ireland

Sarah Jones

Anastasia Jurescu
Kroot Juurak




Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking
Dead Thinking The fictional Baron [von Miinchhausen]

Dead Thinking attempts to pull the inside of his body out in
Dead Thinking a painful effort to escape entrapment. A body
Dead Thinking with too many organs swells out. Yet restrained
Dead Thinking by the continuity of matter never fully achieves
Dead Thinking separation or extraction.

Dead Thinking

Dead Thinking

Dead Thinking On the other hand, Firdawsi reports in the
Dead Thinking Book of Kings that the followers of Mazdak, the
Dead Thinking hzrehm[’éth cemury Permm wue m;m, wzx’re
£ — - % ki 3w

figx Upside Down and Downside Up (Alina Popa)

Ben Woodard

Praise of Nonknowing

C
C
L Bogdan Dragénescu

34

‘We don't truly live. We live the curse of knowledge. One
understands existence through its fragmentation and
analysis. Knowledge can only be partial; knowledge

is parting. That’s why the universe as a totality cannot

be known. The act of knowing is premised upon the
‘assumption that the universe as a whole does not exist.
And if it does not exist, this means that all that is exists.
inisolation, perhaps only being experienced and lived.
Knowledge implies a separation from the phenomenal
realm, a lack of real experience, and thus of any
experience whatsoever. The death of experience. To truly
live means to unknow by any possible means. Hence,
paradoxically, true knowledge cannot have any other
sense than the liberation from knowledge. Maybe this is
the actual meaning ofthe words: “Blessed are the poor in

fig.x Saint Charalambos ean t
spirit, for theirs is the kingdom of heaven”.

In icons, he holds the plague by the chain. They say
that when God was giving the rules to each saint,
Charalambos was late. Not to leave him empty-handed, Logophobia.

God gave him a bitch enchained with gelden fetters. For An Attempt to Escape the Trap of Reason
him, in some regions, women bake a bagel, brake

four and throw it to the four winds. =

around the house completely naked
saint’s day (in the morning, at noon
This way the devil does not get nea

The Crises of
B e (Com)Passion and the
Corrupt Audience
Alina Popa

An analysis of affect circulation and border movement
in the Postspectacle Shelter

39:)

192

The Crises of (Com)passion

fig.1 Franco “Bifo’ Berardi’s Does Europe Have any How does the relationship between compassion and

Future? workshop from the presidential tribune in the injustice work? And how does it function in an institution-

Postspectacle Shelter alized museum context? Does it work to produce a shift
oris it a mere dioramization, a murky mirror of reality?
Capital of compassion is being constantly accumulated
through the charity economy with artists, NGO's and
foundations acting as agents of the soul, that soul which
is put to work? in the new financialized economy. The
whole image production representing far-off colonial
subjects and as well as hidden backyard misery within
the first world is in search of the becoming spectator.
Becoming-spectator to the pain of others generates the
illusion of agency through the involvement in a circuit
of feelings that actually sustains and reproduces social
injustice and economic inequality. There is always this
becoming-spectator implicit in the representation of
injustice.

Compassion implies hope, hope for justice, it implies

Jos Basescu Survival architecture
Brynjar Abel Bandlien in the global slum
. (Part 1)
T Cosima Opartan,
o5\ (A lon Dumitrescu
/

DOWN [ DUMP

&E TOWN | TOWN

Whether your are from Romania or from another country
on a different continent is of little importance. In the

close future the most pressing issues, that will affect any
architectural planning, long term social development and
life strategy in general, will be overpopulation and access
to resources - taking into consideration that by then the
urban population will outnumber the rural one for the first
time in history at a planetary scale.

In his seminal book Planet of Slums, Mike Davis
argues that mega-cities “will account for virtually all
future global population” in vast conurbations that will
have informal living as core practice with much of the city
explosion happening in the peripheral, sub-standard,
slums. Examples are numerous, Mumbai will reach
33 million inhabitants by 2050, together with Karachi,
Dhaka, Jakarta and Shanghai going about 25 million
each and Mexico City already today accounting for more
than 20 million enforced by the periurban development

342 343




DAVID HORVITZ:
CUM SA FURI CARTI

2020, artist book

* Artist: David Horvitz
* co-published with
Edition Taube, Zurich
* 84 pages

*10,5x 15,5 ¢cm

* 1 color

The romanian edition of “How
to Shoplift books”, published
by Edition Taube (2019).

The artists’ book “How to
shoplift books” by David
Horvitz is a guide on how

to steal books. It details 80
ways in which one can steal a
book, from the very practical,
to the witty, imaginative, and
romantic.

The work is romantic and
anachronistic: as our pri-
mary source for buying books
becomes impersonal online
shops (that pretend to deliver
a personal experience) it is
almost impossible to spon-
taneously steal anything,

and the act of disobedience
becomes a story of the past.
Horvitz’ compendium of de-
lightfully written performance
instructions is a collection of
modern culture scripts and is,
so to speak, writing history.



CORNER
FOOTBALL+SOCIETY
VOL.1

2019, anthology

* editors: * Texts by Mihnea Antila, Octav Avramescu, Violeta Beclea-
Dana Andrei Szekely, Matei Bejenaru, Declan Clarke, Irina Costache, lon
luliana Dumitru Dumitrescu, Florin Flueras, Bogdan Ghiu, Christopher John-
Sorin Popescu son, Cosima Opartan, Florin Oprea, V. Leac, Andrei Mihail,
Raluca Voinea Vasile Mihalache, Anca Verona Mihulet, Petrica Mogos,

Paul Breazu James Montague, Cat Nastasoiu, Pompiliu Nicolae-Con-

* English stantin, Alexandra Pirici, Florin Poenaru, Powerpuff, Corneliu
» 224 pages Porumboiu, Anamaria Pravicencu, Claudiu Revnic, Matei
17 x 24 cm Samihaian, Ben Shave, Stefan Tiron, Ovidiu Tichindeleanu

* 4 colors * Artworks by: Enric Fort Ballester, Alex Bodea, Irina Botea +

* coldset print on newspaper  Jon Dean, lon Grigorescu, Hortensia Mi Kafchin, Catalin Mi-
* ISBN 978-606-94300-6-4 halache, Monotremu, Dan Perjovschi, Alexandra Pirici & Jonas
Lund, Raluca Popa, Gabriele de Santis, Sergiu Sas.




CORNER football+society VOL.1 comprises all contributions from the first six issues of the
eponymous artist-run magazine, published in Romanian between 2015-2017. CORNER fot-
bal + societate is a periodical publication that proposes a crossdisciplinary approach, taking
football and its complex contemporary and historical context as a starting point. This material
foregrounds less (re)presented subjects and follows its evolution and social determinations.
Aiming to intersect the culture of sport with various fields of knowledge such as anthropology,
art, contemporary dance, architecture and economics, it follows less discussed aspects such
as horizontal organisation, representation of minorities, gender power relations, subcultures
and the relationship between the individual, group and society - amongst other topics. Un-
der the current conditions, where both sport and art are being confiscated by the media and
transformed into commodities, CORNER reclaims the democratic and emancipatory aspects
of football, alongside a critical analysis of its functioning and reception modes.

5 Claudiu Revnic 63 Alexandra Pirici & 119 Ben Shave 163 Petricd Mogos
Escape to Victory Jonas Lund in Supporters - the Heart ‘ The New Old Teams
conversation with of the Game
9 Corneliu Porumboiu Harry Thorne and 171 Violeta
As Long as Something is Moritz Hollinger 121 Mihnea Antila Beclea-Szekely
Being Filmed There Will Gaming the Score Minor Foatball I Don't Think Sport Belongs
Be Some Kind of Idealogy to Anyone
Behind it 74 lon Dumitrescu 125 A Guide

Own Football Team em Against the
System - Holland v USSR

Opera Cup | How to Make Your 183 Declan Clarke

14 lon Dumitrescu

The Third Game. An Outplay 81 Irina Costache 126 Ovidiu
| With Love, on Women's Tichindel
24 Cat Nastisoiu | Football Football Dispatehes about
| Colosseum the End of the World, 205 Matei Bejenaru
84 Young Hopes Immigrants, and History Solidarnodé
29 Bogdan Ghiu f in Images
210 Anca Verona Mihulet

The Current State 86 Pompiliu

of the Stadium Nicolac-Constantin 130 Florin Pocnaru } La Mano de Dios
Anti-System Supporterism F.C. Refugees
42 James Montague 214 Anca Verona Mihulet

Language and
haviour. An Incer-
Dumitru Graur

Five Years a Slave 93 Powerpuff interview
Watch the Game, 134 Anamaria Pravicencu
at Me! | Haunted Swimming

Don't §

46 Stefan Tiron
What It Means w 98 Christopher Johnson 137 Octav Avramescu 222 V. leac

Lose Your Head Against Modern AFew Years Ago Exactly Horoscope

Football.jpg or the First Winter

49 Florin Fluerag
One-One 102 lon Dumitrescu 143 Claudiu Revnic

APlant for Processing Ethnicity and Community
53 Vasile Mihalache the Irrational vs. Nationalism and Fantasy
“The Taming of the Body
| 106 Matei Samihdian 151 Florin Oprea
58 Alexandra Pirici Don't Run. Hooligans on £ Performers & Performance
The Body as Technology for
Spectacle in Contemporary 110 Cosima Opértan 158 Andrei Mihail
Football | Casual Terrace Style | Nowit's for Money

As long as something is
being filmed there will
be some kind of ideology
behind it

Nowadays the spectator is also a referee
and a coach. He must take part in it.

Interview with Comneliu Porumboiu

Corner: What do the identities of the two teams you were talking

about in the beginning of the film mean today?
Comeliu Porumbolu: | understand Steaua has the mast sup-
porters in Romania, over 90% and this is due to winning the
Champions Cup and continuity of performance. Ils presence
In newspapers is also great. My Impression Is thay lost them-
selvas somehow, maybe younger policemen would relate 1o
Oinamo, but | don't think so, now the team is left with rapre-
senting the nelghbourhood. | belleve it took time for thase
Identitios to be lost, especlally after 89, since the genaration
of asbamn alter therte

" " and yet they

played vary good football all the time.

The Current State of v
the Stadium.
Technology,
Architecture,
Security, Spectacle

Cortwl Poruniais
T Socors Game, 3014, imssa

Bogdan Ghiu
Part 1
Idon't think there
never gone, ), Thatls, Idon'tthink
there's a settlement out there that doesn't have Its stadium. I'm not referring
here buttoa Formany,
and 'Is often

functiened
Regardless of time period ar political regime, modern "mass design” - the con-
stitution, redrawing, moulding of the masses, of soclety as mass - 100k place
notanly prisons, during

Drawing attention to this.continuity is an important but contentious
point bout the . ‘Actualist! tempt-
ed

revolutions, topolnt
erations of already manifest processes. What can be said regardiess is that

Prasently, the football spectacle stadium has become the privileged
hyperabject, the ‘total object, where the main vactors of current neoliberal
- speclacle, urbanism, securlty - In-

tersact and can be analysed both separately and in synergy. In other words,
we see the total and even of the
colloeiive |, channalled, . Faot-
ball Increasingly comes o resemblo a videa game, a pure sign, an agonistic
meta-spectacle of mass design. This Implies a (ranshuman) pacifying of hu-
manity by tinto semic: i flus

e Botas s Jer Daan
7Cntho Berch, 11 0nthe Pich, 7015,
Frotocolisga 74s T2em

Corner #3445



video game, upon signing a contract with a new club are also symptomatic 59
of a prevalent Image-based economy. The speed of clrculation and the lim-

* The Body as Technology

] for as (mportant as,
for Spectacle in v mor il iporer e rocmectartal o ool
match Th ‘real’

Contemporary Football

players for FIFA, enable the transformation of the game In an almost per-
fect simulator and, teversely, the spillover of the game's results In 'raal’

Alexadra Pi life. g more of [ itappears that
alroady take int t thelr players' dig-

Visiting the FC Bayern museum in Munich Insice the Alllanz Arena one tal avatars manipulated online by thousands of gamers In the FIFA

the football of simulator and their porformance online.

the Geonomy around It and of the soclal felations which make It possi- Another Intaresting and recent possibllity, of monatising
ble and which Inretum, FC h a players' image separated from thelr physical presence and
boasts along tradiition having been founded In 1860 by 11 members their relatlonship with the team, Is the online players’ mar-
of ! club . Ketplace, Football Index, which also racks and helps you

monetise the players’ coverage in the media. This would

oly In the acquisitian of young players, emerging talent frem smaller enabla a player 1o become valuablo In this system also

clubs or through scandalous behaviour for example, not Just for
tion, 75% the his playlng skills.

Football League's 50+ 1 ule which states that, In order o compete In the same FC Bayern museum In the Alllanz Arena
In aclubmust This you can see a kitschy reproduction of the football players® dinner
tula is meant 1o protect the clubs from investor's influence and from h [ the' roast and
excessive spanding - ancther rule 1o participate in the Bundesliga is beer. Asignthat X inwhich
forthe club not to be In debt. In a discusslon with the PR officer of the the next day than ol

and the relationships between players - the foolball club as somathing

which brings people together, which creates a sense of participating

In something beyond the Individual (a panticipation circumseribed, of

course, by hal system In which th y was exclusively

mate) from the Image of today! -
b

Bavarian club, one can sense a slight nostalgla and a shadow of doubt
over the future of the club and of football in general. Working for one of
the mast wealthy and successful football clubs In the world, which still
“radition”and of football he told

uswithsome regret that, mast likely, In the following years we will witness
atotal chasm between "lelsure” (ootball, the sport In which the long-term
support of its fans still matters, which will remain one for amateurs, and
professional football, tho one which, by the looks of NFLs plans, could
even ba playad in empty stadiums, sold as VA experience, accessible
from heme and replicable online almost ad Infinfium. Football players’

d the clubs' to generated by
Image ights and online strea
staging the actual live footb:
the players alsosign with €l

from the physical body and are digitally guantified to be manipulated
independently. The body of the football player thus transforms from
tech-

nology nd prod

with other players, Intea

Cormner #6

“Young Hopes

Recorded by Florin Bobu

Zamiirtulla Adalming: 1am 17 h
Technical Highschool In lasi. In the 2nd grade | was already playing football
with my poers. In the 71h grade | ended up In a club more by chance. I was

by Adrlan

Ambrosie, Navob lasl W ‘beenplay-
ing for this team. i ¥
team. it was a great 3 hopato
baInvited again. My position is right-back but 13150 like to find myself In front
of the gosl.to
1like Messi's playstyle and character.

I study in i but |am thinking of ap-

plying o a sports faculty. | think | could bacome a coach, as | like teaching
athers what | know. I would even like o have my own team.
1 advise gils who wish to play football to focus on what they want to

et it 4 ot banlnnin thint

! y
Any sport can be practiced b

Gormer #6

Watch the game, don't
stare at mel!

T -

w with Pow

How was your relationship bulli? When did you come out on the
stadiums as an organised group?
The story of our group startad in 2007, at the match against
Banfica, on February 22nd, when the DNL group was also
fermed, We met In the South terrace a few years before that
and we were elght girls inltially. Our desire to organise our-
salves was encouraged and supported by the former BOYS
members.
What doas your name mean? How did you choose it? Didl you think
of any otheroptions?
No, options. ght it
name for us we per
sonalities and one passion: Dinamo!

@ How dothe imaginary and rhetoric form in the dynam- 99

o .
AgalIlSt M 0 del’n ics of supporter groups between the real and the virtual,

L between the terraces and the internet, between what
FOOtbaH.]peg happens and what is posted?
= @  Speaking of the beginnings of the ultras phenomenon
01’1 the dlffel‘el’lce and the '90s, what were the sources of inspiration and
= information flow? What role does migration In Italy play
between reality and Inthis story? & Supar Tifo an excling tlem?
COI]S'EI‘UCUOI‘I ln the @  Whatare the time periods in which you would split the
history of the ultras phenomenon?
| — ultras phenomenon.
@  Fence aesthetics. Where do the group names, banner
One on no one fonts and logos come from? Do you see any patterns in
. = the different time periods?
interview
@  Ultras use also colours other than the ones of the
Christopher Johnson team they support. What are these and what is their sig-
nificance?

Ghassohe Seurts
Ropic Bucharost aparimaer mutoom

@  Arestickers the new propaganda literature?

@®  Whatis the origin of the obsession for the North and
South cardinal points?

@  More and more banners are being captured under con-
ditions that do not take into account the unwritten rules
of the phenomenon. What does "a capture is a capture”
mean for you? What are the weirdest weapons you've
heard of being used in 'Interventions'?

®  White people in black clothes. How do ultras dress? Do
they have a certain dress code or uniform? What are
the influences?

® Howdothey come upwith the chants and thelr thythms.
inthe stands?

Comer #6




SQUARE OF WILL

IN SQUARE OF LOVE

- TEXTS, NOTES, DRAWINGS
BY ALINA POPA

2019, artist book

« editor:

Florin Flueras

* English

» 312 pages

*10,5x16 cm

* black/white

* ISBN 978-606-94300-6-4

Square of Will in Square of Love gathers a selection of texts,
notes and drawings by Alina Popa, edited by Florin Flueras.

Most texts are more poetic and more personal than Alina’s
previously published writing, “...a mixture of styles, subjects
and mediums — theory, poetry, drawings, diary notes, it's un-
classifiable, as she liked it.”

- Florin Flueras
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ADRIANA GHEORGHE:
FALSE HOURS

2019, artist book

* English

» 72 pages

*11,5x19 cm

* 4 colors

* ISBN 978-606-94300-7-1

“This writing, that is closer to poetry & theology with pictures,
a ‘book of hours’ in falsetto; this miniature book - needs cho-
reographed life to feed upon, call it performative practices,
physical and energetic hours and hours, before it can appear.
And when it appears, and what appears, | am most curious
of; and we will all be.” This is the debut of Adriana Gheorghe,
artist from Bucharest, Romania, working with performance
and writing, at their margin.
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DEBRISPHERE

- LANDSCAPE AS AN
EXTENSION OF THE
MILITARY IMAGINATION

2018, artist book

* artists:

Anca Benera &

Arnold Estefan

* English

* 144 pages
*13,5x20cm

* 4 colors

* ISBN 978-606-94300-3-3

» Shortlisted for
“Most Beautiful Romanian
Books” prize, 2019

* Texts by:

Noit Banai

Anca Benera &

Arnold Estefan

Andrew Chubb

Maja & Reuben Fowkes
Hito Steyerl

Raluca Voinea

Eyal Weizman

Debrisphere is a yet-unnamed stratum of the Earth crust, a
supra-stratum of the Lithosphere. It contains the worldwide
man-made landscapes: the artificial mountains of Germany,
the “blooming deserts” of Israel, the military coral reefs of
China and the United States, and other similar constructions
around the world resulted from, or still serving, conflict and
war.

DEBRISPHERE

Landscape as an
extension of

the military
imagination

Anca Benera & Arnold Estefan




COUNTER-LANDSCAPES
Where Have All the Ruins
Gone?

RALUCA VOINEA

In his 1973 science-fiction no-topia, Learning Processes with a
Decdly Outcome, Alexander Kluge deseribes  postapocalyptic
Earth on which, with all surviving population having left to
colonize and exploit Mars and other planets, anly the Chinese
remained to harvest the ruins left behind by a black war.

From the conversation between Agent Myers, of the Mars
Administration, and Lu Hsun, the representative of the Maoist
Central Committee, we find out about the Chinese comrades’
attempt to rebuild their world on principles other than the
overexploitation of natural resources: “One can only speak of
ruins from the viewpoint of a society based on exploitation, for
which nature becomes a ruin only when its natural resources
can no longer be easily averexploited.” Based on this “metabolic
exchange with nature,” which “also determines socialist
production and social relations amongst people,” but also
based on their old paintings, the Chinese manage to rebuild
the landscape (with mountains, hills, terraces, gardens..) “as it
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China’s “Blue Territory”
and the Technosphere in
Maritime East Asia

ANDREW CHUBB

aricls mas publabed in Oisiar F6 Land & Ses o the mine pubbcaticn
kil riomeiit o ekt

Territorialization Of The Oceans

In July 2016, an international tribunal constituted under the
United Nations Convention on the Law of the Sea (UNCLOS)
handed down its ruling in an arbitration requested by the Phil-
ippines aver China's actions in the South China Sea. Alongside
a meticulous catalogue of Beijing’s breaches of the Convention,
the ruling’s key significance was to set stringent criteria for
establishing a maritime land feature’s legal status as an “island”
entitled to expansive jurisdictional rights over the surrounding
waters. On the surface, the legal landmark sharply circumseribed
the potential scope of sovereign claims over maritime space. But
it also highlighted the paradoxical territorialization of maritime
T P N T space under the “global constitution for the world's oceans.”
Throughout the twentieth century, while interna-
tional law gradually was chipping away at state authority over
the earth's landmasses, precisely the opposite was occurring
at sea. In Bernard Oxman’s memorable terms, the “territo-
rial temptation” of the world's nation-states “thrust seaward
with a speed and geographic scope that would be the envy of
the most ambitious conquerers in human history.! The dis-

Bernand O, TheTerioral Temptation &
St Songit umate
tonal Law




UNSORCERY

2018, artist book

* Artists:

Alina Popa

Florin Flueras

» 240 pages

* 10,5 x 16 cm

* 2 colors

* ISBN 978-606-94300-8-8

» Awarded “Most Beautiful
Romanian Books” prize, 2019

Unsorcery composes and
explores ways of sorcery that
can eventually surpass or
undo some of the contempo-
rary realities and subjectivi-
ties. It is an Artworld involved
in a productive alienation
from concepts through expe-
rience and from experience
through thought. Unsorcery
is an environment in which
Alina Popa and Florin Flueras
were working together, each
following their own path, do-
ing their own practices, texts
and performances around the
concepts: Life Programing,
Artworlds, Black Hyperbox,
Second Body, Dead Thinking,
End Dream.

Unsorcery composes and explores ways
of sorcery that can eventually surpass or
undo some of the contemporary realities

and subjectivities. It is an Artworld

involved in a productive alienation from
concepts through experience and from
experience through thought. Unsorcery is
an environment in which Alina Popa and
Florin Flueras were working together,
each following their own path, doing
their own practices, performances and
texts around the concepts:

+ Life Programming

» Artworlds

+ Black Hyperbox

+ Second Body

+ Dead Thinking

+ End Dream

PUNCH
Bucharest, 2018




+ Dead Thinking
Dead Thinking, Florin Flueras (160)
Dead Thinking, Alina Popa (182)

+ Life Programming
Art after Cantemir, Alina Popa (8)
Life Programming, Florin Flueras (21)

+ End Dream
Dreaming the End of Dreaming,
Florin Flueras (216)
Imitation of Dream, Alina Popa (231)

+ Artworlds
Esthetic Entities, Artworlds,
Florin Flueras (44)
The Artworld and the Artworld,
Alina Popa (56)

Artists’ bios (248)
+ Black Hyperbox
Black Box, Florin Flueras (82)
X Horizon: The Black Box and
The Amazonian Forest, Alina Popa (98)

+ Second Body
Second Body, Florin |
The Second Body and
Qutside, Alina Popa (

8 9

perception, will be mixed with the aging poison of my
tongue and painted on the darkest canvas, what kind of
face do I think will be shown to me?

Dimitrie Cantemir, Metaphysics -

Sacrasanctae Scientie Indepingibilis Imago

Art after Cantemir
Alina Popa

This piece started as a written interview with Alina,

conducted by Garett Strickland. While answering

Garett s first question, Alina found herself writing a full G.S.: I'm interested in how your work manages
essay. to articulate a concept -- often quite mystical

or abstract -- into the body by way of thearrical
performancefevent. I'd align much of your

textual work within a tradition of metaphysical
speculation, which tends often to soar beyond
embodiment, and so to bridge its formulations
into, for example, the movemenrt arts, strikes me as

And so, sharpening the tip of my pencil with the
intellect’s razor, preparing my darkness with poison,
comparing the blackness of the color with melancholy
itself - because what can be more worthy of such image?
- I decided to paint something black on black in the hope
that my work will be something elegant and at the same something very unique and a bit tricky. Could you
time convenient. Of all the colors that the eye of man elaborate a bit on that process, its entry and/or exit
can judge, there is none closer to nothingness, none that points..?
escapes human sight more swiftly, none that so gready

ISBN
978-606-94300-8-8

deceives the faculty of seeing, being indistinguishable
from the darkness, which, as the ancients liked to say,
comes into existence once the sun - flame, eye and father
of the universe - disappears, spreading all over, like

the darkest black of nothingness. As the black colored
human science and the black tableau of my capacities
are by no means distinguishable, but, on the contrary, to
put it more clearly, precisely because the tableau of my

A.P.: It's true that my work in the past years,
especially in the Unsorcery project with Florin
Flueras, has been preoccupied with the performative
potential of abstract concepts (Life Programming,
Artwerlds, Second Body, Dead Thinking, End Dream,
and Black Hyperbox), with their potential effects
upon the organization of mental space, life, and body

on a canvas of the same color?
Mixing the darkness of not
human science, what kind o
can yield? Not a black one? 1
blackness of my all-too-m

216

Dreaming the End of Dreaming
Florin Flueras

In dreaming, a focus of the dreamer on her own
body, a paradoxical situation, or a special practice,
can create an awareness abour the dream situation
and from this a waking up, or a total change in
the dreamworld can occur. The entire situation is
radically affected and a degradation of reality to the
status of a dream is happening instantaneously. This
disintegration of the reality constraints opens the
doors to anomalies and impossible behaviors like
flying, passing through walls, self-transformations,
changes in the environment and the narrarive,
transformations of the space and time, of the present,
furure, and even of the past somertimes. Becoming
aware that you are dreaming means to become aware
of another reality outside of the apparently complete
world that you are experiencing in the dream. It
means that a second reality in which you are also
present, but usually asleep, becomes available to you.
If the capacity to participate in two different realities
at the same time is a shamanic characteristic(1), then,
when we are lucid in a dream we are shamans for a
while because we also maintain the awareness of our
bodies in our beds.

Usually we cannot live in two or more realities
at the same time, in the best case we have to choose
where to be awake. We are awake in one world and
asleep in all the others. Unless we can maintain two
incompatible perspectives at the same time. For the

practices, upon the production of art and of what,
capacity is exactly like the ¢~ --b=s =me 7 = otee erbenm e s
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“new sorcerers” from North Ameriea to construet
and attentively create coherence in a second reality,
the “sorcerers’ description of the world”, is not only
a marter of acceding to a superior hidden realiry.
The sorcerer-reality, even if it is superior to the
“average man reality”, is only a habitually enforced
description, like every banal reality. An awareness of
this fact pushes one behind descriptions in general,
a metacognition about the relative arbitrariness and
artificiality of realities emerges, dramatically raising
the perception of the dreamy nature of any reality in
general.(2) Maintaining two contradictory worlds is
away of knowing that you are always involved in a
sort of more or less elaborated dreaming. The dream
of becoming aware seems to involve the dreaming of
two different dreams at the same time.

In Romanian folklore there are many stories about
heroes that for ditferent reasons have to embark on
a very difficulr and dangerous incursion in the zone
of the zmei (some strange evil and terrifying beings,
a sort of devils). After unthinkable difficulties, when
the “heroes” enter the zone of the “zmei”, they slowly
fall into a sleepy state against which there is nothing
they can do. Exactly ar the moment when the zmei
are coming, the heroes lose consciousness and the
zmei deprive them of the golden apples or some
other tremendously important and very difficult to
obtain treasure, for which they had just risked their
lives.(3) These stories follow the perspective of the
zmei, of the nightmare zone, in which the heroes lose
consciousness and fall asleep. But from a worldly
perspective, that of the heroes, we can say that the
heroes, lost and terrorized in a nightmare zone, are




KATJA LEE ELIAD:
MAP MAKER LIKE LYRICAL

2019, monograph

* editor:

Valentina lancu

* English / French

» 272 pages

*16 x21,5¢cm

* 4 colors

* ISBN 978-606-94300-8-8

KATJALEEELIAD
- Map Maker Like Lyrical

* Texts by:

Valentina lancu
Anca Verona-Mihulet
Nicolas de Ribou
Katja Lee Eliad

Katja Lee Eliad’s Map Maker
Like Lyrical offers a retro-
spective view on the self-
taught artist’s work over

the past two decades. Her
personal trajectory has been
shaped by the experience of
migration, queer identity, rich/
complex family history, which
also reflect in her artworks
that arch across mediums,
from drawing and painting to
poetry, video and sound.







VLAD NANCA:
SOUVENIR

2017, monograph

* Editors:

Vlad Nanca,
Mihnea Mircan -
« English VLAD NANCA
* 184 pages

*16,5x23 cm

* 4 colors

* |ISBN 978-606-94300-1-9

Souvenir

» Texts de:
Mihnea Mircan
Inti Guerrero
Magda Radu

» Shortlisted for
“Most Beautiful Romanian
Books” prize, 2018

Vlad Nanca Souvenir is the

first monographic publication
dedicated to one of the foremost
artists of his generation and a
key figure in the development of
Bucharest'’s artistic community
in the early 2000s. The book of-
fers an extended overview of his
multifaceted practice, focusing on
works made from 2003 to 2017,
opting to highlight the affinities
between them rather than their
chronological unfolding.

2003 — 2017






BLACK HYPERBOX

2016, reader

* editors:

Alina Popa

Florin Flueras

* English

» 364 pages

*11x 16 cm

* 4 colors

* |ISBN 978-606-94300-0-2

* Contributions de Florin Flueras, Alina Popa, loana Gheo-
rghiu, Stefan Tiron, Gabriel Catren, Irina Gheorghe, Ga-

rett Strickland, Sina Seifee, Bogdan Draganescu, Catalina
Gubandru, Eleni Ikoniadou, Cristina Bogdan, Cosima Opar-
tan, Nicola Masciandaro, Ben Woodard, Blake Victor, Adriana
Gheorghe, Catalina Gubandru, Gregory Chatonsky, Dorothée
Legrand & Georges Heidmann, Matt Hare, Larisa Crunteanu,
Dylan Trigg, lon Dumitrescu.




BLACK BOX

Florin Flueras

X HORIZOMN: THE BLACK BOX & THE AMAZONIRN FOREST
Alina Popa

COSMIC DRIFT & TEMPORAL DIVERGENCE
Stefan Tiron

PLEROMIATICA OR ELSIVORE'S ORUNUKENNESS
Gabriel Catren

PRINCIFLES OF DEVIRTION

Irina Gheorghe

ABSTRUSIO UARIATIONIS

Garett Strickland

ZOLMAT & THE BLACK- ED MEDIUM OF BEYOND
Sina Seifee

HYPERBOX PARTY

Bogdan Oraganescu

UNISOUND MONOLITHS

Eleni Ikoniadou

PRIVATELY

Cristina Bogdan

FIREBOX

Micola Masciandaro

AMIND IS A TERRIBLE THING TO HAUE

Ben Woodard

respective structure, but moves away slightly. In remaining
within the confines of the straight line, Mondrian stretched
out all the possible deviations of this structure. By contrast,
in trying to tilt the visible, it might be that van Doesburg
tilted it just enough for the sense of deviation ta be lost.
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Malevich's red square is an aberration of the black square.
Black veers into red, and the margins veer slightly from the
straight line. The angle appears but it is not embraced with
the enthusiasm that van Doesburg showed to the diagonal.
The square is still quite close to a square, enly that it looks
as if our sight was slightly off. The upper margin is slightly
tilted upwards and the right margin is slightly tilted 1o the
right.

Both painted in 1915, the red and the black square
superimpose, each affecting the other with its characteris-
tics. One rarely sees both at the same time, they should be
an the same wall next to each other, or on the same page.
One is usually looking at either one or the other. In looking
atthe red square, the mental image of the black square
comes to mind, pushing the lines back into a regular form.
In looking at the black square, the mental image of the
red square comes to mind (if one is aware of it), pushing

aybioayg eusy

130

UWHICH WITCH

Blake Uictor

THERE IS EUERYTHING BETWEEN THEM
Rdriana Gheorghe

EXUDING

Gregory Chatonsky

MAYSELF OR ANOTHER; WOULD'T THERE BE A THIRD
POSSIBILITY?

Dorothée Legrand & Georges Heidmann
(C502H8l

Larisa Crunteanu

UNICANIY BODIES AND ALTERED STATES
Dylan Trigg

PRE

lon Dumitrescu

X HORIZON:
THE BLACK BOX
AND THE AMNAZOMIAN FOREST
Alina Popa

The jungle grows only by means of its own negation
- art does the same.
Robert Smithson

At first, | used to like people. Now I only iike jaguars.
Joo Guimarées Rosa

Thinking in the jungle is not the same as thinking in the desert.
Thinking in Ria is not the same as thinking in Paris.
Eduardo Viveiros de Castro

X HORIZON

You are always stepping on someone else’s o some other
thing’s harizon, on a horizon *devouring everything that
(from that perspective] looks like something.” If a perspec-
tive is a certain distribution of what is visible and what is
invisible, what is discernible and what is undiscernible,
what is inside and what is outside, it is at the horizon that
perspective crashes. The horizon is a place of nondifferen-
tiation, or that place where the concept of differentiation
makes no sense anymore: “[o]ne is always crossing the
horizon, yet it always remains distant. In this line where sky

the lines away from the regular form. And the process is
endless.

543 Hase s,
SCgeematit Componitin:
e s 1518
Malevich's red square is an aberration of the black square
or the black square is an aberration of the red square. The
white square is a further aberration of the black square,
which is an aberration of the red square, which is an aberra-
tion of the black square. At any given time, the ones which
are not seen are present as an image, which creates a hypo-
thetical tiny space between what is visible and what is not.
The white sguare introduces an even more tilted angle,
but this angle only exists in relation to the idea of the
{perfect) black square, whose upper and right hand sides
are tilting it into a red square, then back into a black square,

NOUYINIE 40 537dI3VIML

RBSTRUSIO UARIATIONS
Garett Strickland

One minute the censtrained
body is practicing calligraphy
with sharp objects on black
surfaces; the next second it
smashes down a wall.
DavidToop

1 have always uncensciously
sought out that which will
beat me down to the ground,
but the floor is also a wall.

143 L Wartin Usughn-james, The Cage (Coach Nick Land
Howse Press, 2003 - graphic nowel

They will never forgive us for this Somewhere Else.
Héléne Cixous

Operating from the inside
(at once) atop

Multiplicitous meta-framing
along the omega-axis

Tracers of the egressal leap
Exiting every corner of the room

Folding and flattening
(becoming the angle, the skewed view)

meets earth, objects cease to exist”? Put into perspective,
things appear. So appears Robert Smithson noticing, as

he is wheeling forth in his car “on some leftover horizon”
intheYucatan peninsula in 1968, that the “horizon is
something else other than a horizon; it is closedness in
openness, it is an enchanted regian where down is up”™*
Between up and down, the horizon cannot be but significa-
tion upside-down, deceit, void, gap, sion, there where
matter is split by an ambiguous region. The space of the
horizon draws ane out of perspective, outside significa-
tion, where things become useless and productive, rather
than useful and stabilized through interpretation. You can
choose to contemplate the horizon, to contemplate nothing
by looking nowhere, like the Romantics. O, like Smithson,
10 step on the horizon, and yet realize that the horizon you
are stepping on is not for-you, for the horizon, although
localized, is absolute too.

3.1 Capor e e, Woma beoreth s Sun (LI
As the Navajo Indians believe, *[t}he Sky does not really
touch the Earth at any place, not even at the horizon."* For
them, if the Sky touches or falls onto Earth, the world is
destroyed. The Amazonian Yanomami also dread the falling
sky, and remember stories of their ancestors hurled into the
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The “service elevator”
The vacuum center-outside,

Bivouacked in absence, the control room
From which hyperstition
& multiversal supra-navigation is possible

Inventing apparatus/symbolic interface
{sternum)
Tethered to DECOY

Reverse panopticon
{remote viewing/hearing)
Sacial projection,  echo-location

74 Blind spotand aggregate

We bleach, we hollow out anything thatsees  us.  Black

seizes
ironprisonof  social (echo)- location. To flip
the walls, even, of the bedroom sanctum, reversing the
magnetism of to-be-held.

A magick circle or an orb - the function of which precludes
keeping-at-bay and fending-against as much as a i
or exemption — insufficient in the limit of dual-function. We
gouge, with will, a leap into the neither-neither and enter
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